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Culture

Douar Hicher

A 

group of children fo-
cused their attention on 
the screen as a weekly 
movie screening began at 
Douar Hicher, a munici-

pality in the Tunisian governorate 
of Manouba. As soon as the cred-
its rolled, a lively debate about the 
movie began.

Douar Hicher’s Cinema Club for 
Children is one of many activities or-
ganised by the Tunisian Federation 
of Film Clubs (FTCC), which aims to 
introduce cinema to children in un-
derprivileged neighbourhoods.

Nadhem Bchini, president of the 
children’s cinema club, said that it 
was one of the only cultural pro-
grammes for children in the area.

“Over the past years, the chil-
dren’s cinema club moved from Le 
Bardo to Boustil before we settled 
in Douar Hicher. The cinema club 
has also expanded to the surround-
ing regions,” Bchini said. “It is the 
product of the dream we had to set 
something for children.”

The group has put on various 
cultural events, such as “Cinema 
is Coming,” a festival that features 
movie screenings and debates in 
various neighbourhoods. Another 
initiative, “The Screen of Schools,” 
took movie screenings and discus-
sions inside classrooms.

“We introduced children to the 
language of cinema, to the ideas of 
debating,” Bchini said. “For many, 
this was their introduction to the 
world of cinema as they never 
watched a movie on the big screen.”

In their latest initiative, “Cinema 
is in our Neighbourhood,” a mobile 
caravan travelled to underprivi-
leged areas to screen films.

“Instead of having children come 
to the cultural centres, the idea was 
to take movies to them by screening 
films for children in the public space 
in their neighbourhoods,” Bchini 
said.

“It expanded to other towns and 
involved all residents of the neigh-
bourhoods. In a way, the cinema 
clubs for children contributed on 
a regular basis to the attendees 
and members of the clubs but also 
launched other events to expand 
the radius of their engagement.”

The FTCC has organised an an-
nual workshop at the International 
Amateur Film Festival of Kelibia. 
The initiative, titled “Little Hands,” 
includes daily workshops that con-
clude with an original film written 
and produced by children. The film 
is screened at the festival closing 
ceremony for thousands of attend-
ees and international film-makers.

“The goal was to educate children 
on the art of cinema,” Bchini said. 
“Little by little we held more work-
shops to teach children the language 
of cinema.”

Bchini emphasised that the films 
are entirely the children’s work. 
They are involved in every part of 
the process, he said, from writing 
the script to filming the movie.

For some of the children, the “Lit-
tle Hands” workshop is a highlight 
of their year.

“I have been going to the festi-
val for years now but I have been 
attending the workshop for four 
years,” said Sabaa Ta’mallah.  “When 
we started this year, we decided to 
work on the idea of recycling. It is 
important to recycle to protect our 
country and keep it clean. We used 
origami to convey this idea, which 

is that we can reuse our garbage. 
I want to continue this, making 
films.”

Bchini praised the children’s abil-
ity to learn and get involved in cin-
ema.

“It was fascinating and surpris-
ing to hear the children’s remarks 
and opinions about the movies,” he 
explained. “Sometimes you would 
not even expect their questions. It 
is amazing how, at that young age, 
they are interested in learning about 
everything including the details of 
the film.

“They have creativity and wit. 
They focus and ask smart questions 
and there is a great response and in-
teraction.”

Bchini said he hopes the initia-
tives will help children revive cin-
ema in Tunisia and bring a new per-
spective.

“The idea is to help rise this gen-
eration who will be the leaders 
of the cultural scene and anima-
tors of these film societies in the  
future,” Bchini said.

Roua Khlifi is a regular Travel and 
Culture contributor to The Arab 
Weekly. She is based in Tunis.
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Street art burgeoning
in bustling Casablanca

Tunisian cinema club focuses on next generation of artists

Saad Guerraoui

Casablanca

S 

treet art and performanc-
es in bustling Casablanca 
have been burgeoning in 
recent years with murals, 
theatrical performances, 

live music and acrobats filling its 
walls and spaces.

The “Urban Art Wave” project 
has given Moroccan street artists 
carte blanche to redraw the face of 
Casablanca.

Unlocking culture by taking 
art to Casablanca’s neighbour-
hoods is one of the objectives of 
the Casamouja-Urban Art Wave 
programme, which is an integral 
part of the WeCasablanca attrac-
tiveness approach. WeCasablanca 
is an organisation created to pro-
mote the territorial Metropolitan-
Casablanca brand, a statement on 
its official website said.

Sbagha Bagha is another street 
art initiative, which is managed by 
the Eac-L’Boulvart Association.

Salah Malouli, artistic director 
of Sbagha Bagha, said the idea 
for the initiative came while he 
was living in Barcelona. “We are 
preparing for this year’s edition, 
which will be in October. It will 
be completely independent from 
L’Boulevard Festival,” Malouli 
said.

“We now fully insist on local 
artists, whether they are special-
ised in graffiti or mural paintings, 
because we want to give them the 
opportunity to shine in the Sbagha 
Bagha Casablanca Street Art Festi-
val,” he said.

Malouli said street art is winning 
hearts and minds of renowned in-
ternational artists, which is proof 
that Moroccan artists are improv-
ing.

“Some Moroccan artists 
are now making a living 
from this art. This shows 
that it’s not a hobby any-
more to fill the time with,” 
said Malouli.

Emerging talent Mehdi 
Gero, 24, painted murals for 
a cube-shaped fortress in the 
Al Hank neighbourhood along 
with two other artists as part of 
Sbagha Bagha. Gero said: “The 
experience was exhilarating, 
which allowed me to interact with 
my fellow artists and exchange 
ideas and skills.”

Far from the walls, Moham-
med V Square was turned into an 

open-air theatre on a 
June evening hosting 
“The Tale of Noses,” an 

adaptation of an African 
tale that tackled a thorny is-

sue in the Moroccan society. A 
packed audience watched the play 
that denounced racism against 
sub-Saharan migrants in Morocco.

United Nations Square in the 
heart of Casablanca is seeing an 
influx of musicians, acrobats and 
hip-hop dancers as it becomes a 
lively part of the street-art scene.

Casablanca’s street artists are 
required to obtain authorisation 
from the prefecture to perform in 
public places but many break the 

rule because response times are 
lengthy.

“I came from Hay Mohammedi 
district to watch street singers be-
cause I was told that the ambiance 
is great in here,” said Nabila, 21. 
“We really need some entertain-
ment in public squares all over 
Casablanca because this city is 
very stressful in all ways.”

Mohammed Ghassou disagreed.
“Look how filthy the square is. 

It’s a lawlessness and disorder! 
This so-called street art draws 
street vendors, too, who have 
made this historic place a mess. 
What would tourists say about 
this filth?” he asked.

Carte blanche. Mural 
painting on a wall in El 
Massira Boulevard.                    
              (Saad Guerraoui)

The “Urban Art 
Wave” project has 
given Moroccan 
street artists carte 
blanche to redraw 
the face of 
Casablanca.

Blooming passion. A boy 
participating in the “Little 
Hands” workshop at the 
International Amateur Film 
Festival of Kelibia.                    
                                                      (Courtesy of the FTCC)

Winning hearts. A street 
musician performs at United 
Nations Square.         (Saad Guerraoui)


